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THE CLEVELAND SCHOOL OF ART 

By John Gilmer Speed. 

With original illustrations by its pupils. 

Where Nature has been lavish with 
her gifts art finds a congenial home. 
To those who know the prosperous Ohio 
city that has been built on the southern 
shores of Lake Erie, it seems most nat- 
ural that art should flourish in it, for 
Cleveland is one of the most beautiful 
towns in all of America, and her peo- 
ple, after achieving wealth, have ac- 
quired a generous cultivation — a culti- 
vation which includes an expansion of 
the aesthetic sense. This is said advis- 
edly, and in spite of the fact that the 
public authorities in Cleveland have 
quite recently offended all the canons of artistic sense by insisting on the erection 
of a great public monument which is arrogant in its disregard of good taste. But 
the public authorities in American cities do not represent the good taste and the 
artistic appreciation of the cultivated among the people, as we have seen in Boston 
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in the past and in New York in the 
present. But we can compel these offi- 
cials to listen and heed the advice of 
those who know what art is and what it 
signifies, and in Cleveland the offence 
alluded to was not permitted to be per- 
petrated without protest. This protest 
will be remembered when the aesthetic 
sense is more generally developed there 
than it is now. And it will not be Ions: 








in its development, for the leaven is at 
work — at work in comparative silence, 
but not with less power because of its 
quietness. In Cleveland we have one 
of the most flourishing and successful 
art schools in the country. From it 
will go out into the society of the town 
the men and the women who will direct 
taste in the proper channels. 

That a school of art can flourish in 
a community is a most encouraging sign 
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as to liberality of thought and action, 
and the erection of forty hideous pub- 
lic monuments will not suffice to coun- 
teract the good work done by such an 
institution. In New York more bad 
monuments and unworthy public build- 
ings have been erected during the past 
twenty years than in all the time pre- 
vious to that, and yet during those 
two decades, art in the metropolis has 
had its birth and has grown to a sturdy 
maturity. It has not been strong 
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THE ORCHARD IX JUNE. 

enough always to check offences 
against good taste, but it has uttered 
its protests, it has cried out in the 
wilderness, and now even the deafest 
and the dullest must hear. So will it 
be elsewhere, that art is taught with 
such sincerity that the pupils come to 
make beauty a part of the religion of 
their life, and hold with the poet that 
" Beauty is truth, truth beauty." 

Thirty years or so ago, in towns 
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such as Cleveland, the artist, the sign painter, 
the takers of daguerreotypes, and mere jour- 
neymen house-painters stood about on a par in 
the public regard. In strictly business circles, 
it is likely that the sign and house painters had 
rather the best of it, for they served useful 
purposes and did work that had to be done, 
besides sometimes having bank accounts. But 
pictures did not count for much with the Amer- 
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ican utilitarians of former gen- 
erations. It is different now 
and lucky for the day we live 
in that this is so. The move- 
ment that makes for sweet- 
ness and light has been felt 
far and near, and the man or 
woman who elects to lead an 
artistic life is sure to receive 
in a great measure the recog- 
nition which talent deserves. 
There is encouragement there- 
fore to study art, and there 
is good reason to persevere 
in it and practise it as a pro- 
fession if any talent be found. 
And even the unpromising 

pupils should not give up without repeated efforts, for 
we have the assurance of one of the most experienced 
teachers of art in this country, that frequently the back- 
ward pupils in the beginning turn out to be the best in 
the end. With painting we are apt to have the idea that 

it is a God- 
given talent 
that comes 
in so m e 
mysterious 
way and 
which can- 
not be ac- 
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quired. Ge- 
nius does 

come that way, no doubt, but if all but 
the geniuses stopped working, the in- 
dustries of the world must also stop. 
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